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The world of drawing humans

My previous books ‘Drawing courses’ and ‘The secret behind my drawings’ were well 
received. I think the present one will also be useful for drawing students.

This book was made in the same way as my previous ones. It enables you to follow 
step by step, in an easy and pleasant way, how I create my drawings. I have put the 
photographs in chronological order, without any text. I believe that seeing the way I 

work is better than reading about them. This time my object is the human body and I 
will show you how I work my way through the drawings.

I decided to create a book with pictures showing the way I set up my drawings. It also 
shows how I deal with the various objects. On these pages, I will show you the objects 

Ears, Nose, Mouth, Eyes and Hands separately, step by step. Occasionally, I have 
added some short notes to explain why I created the drawing in the way I did.

The most important thing is that when you draw, you listen to your heart and soul, and 
listen to your feelings. Do not be afraid of losing control or not making the best 

possible drawing. It is all about doing, and letting what comes up in you, come out.

I sincerely hope that this book may contribute to a new generation of artists. Young 
people who show the world that there is much more than technology, pixels, and 

computers. Deep down in every person, there is an artist, waiting to be born and to 
start creating. Most people experience this later in life, others start as a child, and for 

some the day may never come. Maybe this book will be a start for you, your 
motivation, and a new star may be born.

Keep creating from your heart and from you soul.
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The Ears - part 1

All examples in this book were made using the same technique of pen and ink. 
For me, pen and ink is the ultimate and most interesting technique, a technique 

offering many possibilities. 
Pen and ink is an excellent technique for creating details and carefully detailing 

the lines of a person’s life. 
Using dots and thin lines enables you to express people’s lives. 

We will start with the easiest part of a human face, which is the ear. 
As always, I begin with thin pencil lines, in order to get an overall view of the 

right proportions of the ear. 
When I have achieved the right setup, I turn to thin pen and lines. 

All parts of the ear will be filled in with thin lines.  
Look carefully and make sure you avoid making the drawing too dark. 

If you make the lighter parts too dark, the whole ear will come out as one big 
dark field. 

See where the lighter parts are and fill them in, so that these parts come 
together as one ear. 

This is not only important in an ear, but anywhere in the drawing. 
Always determine what is light, dark, or in-between. 

Do this before you start drawing
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The Ears - part 2

All human beings are made from the same “building bricks”, but we all look different. 
I will show you some different options and ways I draw parts of the human body. 

On my drawing table is another ear. 
As always, I start with thin pencil lines. 

Remember to first place these lines in the right position, so that you know where 
to start and how to compose the object. 

It is not a good idea to think that you can fix it later, or rectify the problem 
at a later stage. 

These few lines constitute the basis of the success of your drawing. 
Always let your feelings speak and let your hands do what they think is right. 

Another important thing is that you must never push things. 
If you think it is not the right time for this drawing to be created, stop and start 

another one. 
You are the artist, it is you who wants to create, and that means that you are the 
one who decides what to do at any particular time and in some particular way! 

Nobody can force you. 
This does not mean that you should never start a difficult drawing just because 

you are afraid of doing it. 
This fear is something you have to overcome and then start without any obstacles. 

Take on the difficult challenge and believe that you can master it!
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The Nose - part 1

“Oh, that’s easy,” I can hear you thinking. 
We’ll do that in a few minutes, just put it on paper and we’re done. 

Well, just try then, and see if you can do it. 
In fact, the worst thing in life, and also in the world of drawing, is to think you 

can do something easily. 
All new things in life are lessons, and lessons need to be learned step by step. 
If you think you can do it faster or better, you will always find yourself ending 

up getting stuck. 

This lesson applies to life, but equally to drawing. 
All objects that you create are important and have their own story to tell. 

There is no easy part in life and no easy part in drawing. 
Each drawing has its own problems, its own story and its own lesson for us. 

So, do not regard a simple nose as an easy part, but as the next step. 

Look carefully at the proportions and see if they fit in the face as a whole.
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The Nose - part 2

As you can see, this nose is completely different. 
This is what I meant when I said  that there are no standard rules for drawing 

a human being. 
There are no standards because every person is unique. 

We all have our own measures and our own life stories to tell. 
So why do people who teach art say that a nose is that part of a face and the eyes 

and the mouth have to be placed there? 
These rules may be okay if you want to draw a standard face without any 

expression or any personal touch. 
But these rules are taught in school and that is also the reason why I see so many 

faceless people on paper. 

Creating means listening to your heart and soul, not obeying rules! 
There are so many different noses that rules are useless. 

I have never taken these rules seriously because they were made by people 
who act like machines. 

See and listen what your eyes and ears are telling you, and forget the rules. 
See only the rules that give the nose in front of you its unique look.
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The Mouth - part 1

There are many different mouths in this world: small ones, big ones, thin ones, 
old ones. 

Here, I want to show you an old mouth. 
The mouth of a person who can tell you a long story and how life should be. 

But the mouth need not always be open.
 If you see the lines of this mouth, you can see the full story and this person’s 

whole life.
It is important that you get all the lines that are there on paper, 

because every line tells its story. 
To draw a mouth, you must take this seriously and don’t make the mistake 

of thinking you can do it in a few minutes. 
Take all lines and recreate the entire mouth in detail. 

As you can see in this drawing, this mouth breaks the rules too. 
Not a single line is like we learned at school. 

For me, this makes a human face such a beautiful object. 
A human object where rules must be forgotten.
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The Mouth - part 2

I spoke about the variety of mouths and this time I have chosen a completely 
different mouth. 

Different in shape and different in lines. 
It is a mouth with soft lines, because this young person has just started life. 

You need to draw only a few lines, but it is important that you get the lines in the 
right place, with the right proportions. 

Do not rush and do not think that it’s only a few lines! 
It is important that you also get the story, the feeling of the mouth, correctly 

on paper. 

As you can see, this new mouth has different lines, there are lips to draw. 
The chin and nose are also completely different from the first mouth drawing.
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The Eyes - part 1

The eyes are the most difficult parts of the entire human body. 
When I start drawing a person, I always start with the eyes. 

The reason is that I want to know what and how this person is. It is important 
to get the eyes on paper well. 

The eyes are the ‘eye-catcher’ of the drawing, and in the eyes you can place 
the person’s heart and soul. 

I always start with the iris and try to detail it as much as possible. 
It should capture the person’s soul. In this drawing of a young person, 

you can see deep into her eyes. 
The eyes should speak and tell her story. 

Around the iris, I have drawn the various lines that make up the shadow parts. 

It is very important that you get the two eyes connected to each other. 
As in all humans, the eyes are not identical. 

One eye may be smaller, thicker or more open. 
But there must be always a connection and the same look. 

This is certainly not always easy, but by looking closely at your object, 
you can get the right lines in the right place.
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The Eyes - part 2

With these eyes, I want to show you the differences in the eyes of one person. 

This person is an older man who tells you his entire life through his eyes. 
His look and the expression are perfect and it looks as if he is following

 you all the time. 
As you can see in the drawings of the eyes, there is always a ‘twinkle’ in it: 

It’s the almost white part in the iris. 

It is important to get that in your drawing because it enables you to go deeper 
into the person’s eyes. 

At the same time, this is what makes the person come alive. 

As you can see, the usual drawing rules are completely superfluous here and can 
be thrown in the waste-paper basket! 

Furthermore, it is important not to add too many details around the eye. 
Let the shadow do its work and let all attention focus on the centre of the eyes. 

Again, take the time to draw the eyes in the right proportions and do not rush, 
or you will spoil your drawing.
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The Hands - part 1

The hands are special parts of the human body. 
This is the reason why I want to show you these hands in this book. 

The hands can also tell you a person’s entire life story. 
I always look at people’s hands and feel their whole life, seeing what they did and 

will do the rest of their lives. 
I do not look at the lifelines inside the hands, which are important for other people. 

Just the two hands in front of me tell me enough. 

I like hands, because I like all their lines, their structure and the story 
they want to tell me. 

I have seen many people who visited a plastic surgeon several times and look like 
18-year-old boys or girls. 

But when you see their hands, you can see that person’s whole life. 
They try hard to hide their problems, their age and their pain. 

But their hands tell me everything about them. 

Painful indeed, because the hands always tell the truth, no matter how 
many makeovers you have had.
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The Hands - part 2

These two hands can touch other people, they can be soft and good for others. 
But the same hands can also work hard, hurt other people, and do many 

terrible things. 

I chose this drawing to show you the softness of the hands of an older man who is 
enjoying the warmth and the taste of his cup of coffee. 

The way he holds this cup and enjoys the warmth, was the reason for me to put 
this on paper. 

Hands that are telling me a full story. 
When I made this drawing, 

I was enjoying his life and the warmth of this person. 

Always keep in mind that the part of the human body that you are drawing, 
is telling you something about that person. 

Rushing a drawing will never produce a satisfactory result. 
Even when you are sketching, you need to carefully control the lines 

you put on paper. 
Rushing is not good and will always result in an incomplete drawing. 

When you draw a person, it is very important that you feel connected with him or 
her, feel that person so you can tell his/her story. 

Take your time, we artists have all the time we need. 

On the other hand, maybe there is no time! 
But that is something that I will explain in another book.
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Various other body parts in color

On the following pages, I have added some full-color drawings made in with 
a complete different technique, the soft pastels technique. 

I made these drawings by drawing some lines and rubbing them with my fingers. 
I did not take notice of the fact that some proportions are not quite the way 

taught in most classes. 
I believe that not a single person is as perfect as they teach you in drawing classes. 

Every person is unique and the proportions of a human body can be completely 
different from the way you learn in class. 

This is the reason why I included these drawing in my book. 
I want to show you how I see people and how I feel this particular human being. 

Not the way a teacher tells me to see. 

Drawing comes from your heart and soul, and from the way you see that person. 
Nobody can tell you how to see another person. 

I am sure that many art teachers disagree with me, because breaking the rules that 
they believe in and which are no longer needed, is hard to accept. 

But we can motivate others, we can learn to see and learn to experience 
the beauty of drawing. 

We all need expression, we all need to put our feelings on paper, so we all have 
to respect other people’s points of view. 

I hope that this book will help you to sit with a piece of paper and free yourself of 
the do’s and don’ts. 

This book should be your ‘eye-opener’ and remove the limitations that others have 
imposed on you. 

I wish all future artists good luck and hope you will keep creating from your heart 
and from your soul.
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 Other books of John Baselmans:

 Ingezonden     ISBN 978-1-4092-1936-1 (Soft cover)

 Eilandje bewoner    ISBN 978-1-4092-1856-2 (Pocket)

 Eilandje bewoner -Luxe edition ISBN 978-1-4092-2102-9 (Hard cover)

 Eilandje bewoner Part 2   ISBN 978-0-557-00613-7 (Pocket)

 Eilandje bewoner -Bundle  ISBN 978-0-557-01281-7 (Soft cover)

 Drawing course John Baselmans ISBN 978-0-557-01154-4 (Soft cover)

 The secret behind my drawings ISBN 978-0-557-01156-8 (Soft cover) 

 World of positive energy - Illustrated  ISBN 978-0-557-01281-7  (Soft cover)

 

 You can order these books on the website;
 http://www.johnbaselmans.com/Books/Books.htm
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