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Curaçao,
2008


This
cours is written by John Baselmans


Drawings
and illustrations are from the hand of John Baselmans


I
hope you will be the new generation upcoming artist.


With
thanks to all those people who are supporting me.
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I
won’t put all the usual ‘don’ts’ here, but I hope that you respect my work.


At
least let me know when you use any part from this book.


For
my address, please visit my website http://www.johnbaselmans.com


There
you can also find other free courses and explanations of my drawings.


Thank
you.
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To
share my knowledge with you I want to invite you to go with me on a guided tour
through the secret behind my drawings.


I
use techniques that have never been used before.


That’s
why these techniques are unique all over the world!


The
drawing, ‘Ram-man’, is made by using a combination of three techniques:


Pen
and Ink - Color pencil - Soft pastels.


Yes,
perhaps a weird combination, but in this way these drawings get the perfect
details and the special look.


Later
in this book, at the drawing called ‘Maunck’, I will show you another new way
of drawing, using a combination of four techniques which is also unique:


Pen
and Ink - Color pencil - Water color - Soft pastels.


You
are able to follow step by step my creative expressions.


These
techniques do not match well all the time. However, when I am in the right
mood, during my work, they are able to cope with each other perfectly.


It
is an honor to me to share all this knowledge with you.


And,
I am sure that everything you want to achieve in life is possible.


By
using these techniques I can express myself in a way that feels wonderful.


I
like to share these feelings with everyone. I started drawing at the age of 5.


Along
the way, I developed my own techniques to put my heart and soul on paper.


I
was never afraid to try something else.


After
more than 50 years of drawing, I still continue trying something new every day,
and, I don’t stop learning from this.


Do
not be afraid to show yourself to the world and do what your heart whispers to
you.


When
you start to draw, keep in mind that drawing is a way to express your feelings.


While
following your heart you will develop your own technique, your own way to put
your heart and soul on paper.


 


‘Being
human is helping each other’


 


John
Baselmans
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I
always start by putting some guidelines with a pencil HB or B on a white paper.


These
guidelines are important, so you know the proportions of the object and how to
draw the first ink lines.
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The
first ink lines are placed on the paper.


Now,
I trace over the guidelines and I get the raw setup.


Everything
is put in


East
Indian ink using a small Quill pen.


This
pen is made for this work.
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Do
not make the lines too thick, because later on there would appear a lighter
part in the drawing.


Just
try to keep the lines as thin as possible.
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It
is also important that you always put a carton plate under your hand.


In
that way, your hands do not make contact with the paper.


Otherwise,
the sweat of your hand will leak onto the paper, so the lines will be
disturbed.
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When
you want to draw with a pen you first have to


master
going up and down, left and right with the pen.


This
is possible by seeing and accepting the pen as a continuation of your hand and
getting the feeling to work with it.


Do
not expect to get this feeling in a few hours of exercising!
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We
put the first details into the guidelines.


In
these guidelines the shadow parts will be put later.
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Keep
always in mind;


Use
thin lines, as thin as possible. Sometimes, you can draw stipple lines as your
guidelines.


It
is up to you, listen to what your feeling is telling you to do.
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Here
you can see a detail:


The
way I draw the thinner lines into the guidelines in advance for the shadow
parts later.


 





 



[bookmark: _Toc366910089]Image 9


The
eyes are always the most important details in a drawing.


That’s
why I try to place these lines as detailed as possible.


The
eyes are definitely the eye-catcher of a drawing.
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When
the eyes are done, you start with the nose.


With
some corrections as you can see and on some places a better shape than the
original.


All
the small lines will be put on the exact location.
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Here
you see a total overview of the lines of the drawing.


If
it feels okay, you can start with the second part of the drawing.


Check
if all proportions are correct or make some adjustments if needed.
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Then
we go to the next part.


We
put the color for the underground of the whole drawing in soft pastels.


Put
some dust on the paper and spread it with your fingers.


Do
not push too hard!


Just
let it flow over your drawing.
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With
an eraser you make the lighter parts in the drawing.


These
are the places where the light comes from.
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By
doing so, you get some depth in the drawing and some parts of it will be put
more in front.


Remember;
everywhere on your paper, the light comes from the same side.
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You
continue this way all the time while you are drawing.


Always
keep in mind where the light comes from.


That
is important now.
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The
next step;


The
color pencil.


As
you see I do not sharpen my pencils.


Not
that I am too lazy to do so, but, if you master your pencils you will see there
is always a part of the pencil that you can use to draw the thin lines.
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I
started with the lighter pencil and now I proceed with a darker one over that
part.


As
you can see, I start first with the eyes again.
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Darker
on darker and so you get the depth in the eye.


Layer
on layer on layer is one of the secrets to get depth in a drawing.
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Around
the eye you see the shadow parts.


Mostly,
I make them with a dark brown pencil.


It
gives the best results.
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Piece
by piece I place the darker lines around the eyes, because, once again, the
eyes will be and must be, the eye-catcher of the drawing.
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Now,
I do the inside of the eye.


Line
by line and well placed, not too much of that dark pencil.


An
eye is always going from white up to black.


Keep
that in mind!
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Around
the eye I start with the shadow parts. I go from light brown to dark brown.


It
is the best way to make skin tones.
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Here
I use my darker pencil in the other eye, because this one is on the darker side
of the drawing.


This
dark brown is the start of that eye.
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With
a Conté pencil I make the black parts.


Conté
is a pencil that gives the deep black color, without glistering, when the light
shines on your drawing.


We
call that: Deep black.
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There
we are, the eyes are ready so far.


There
is for sure more work to do, but that will come later.


So
I continue with the rest of the face.
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The
nose: Start again with the lighter brown and go up to the darker brown to get
the shadows.


It
is skin and so we work from light to dark.
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Here
again we use the darker brown and you see the drawing gets more and more its
depth.


 





 



[bookmark: _Toc366910108]Image 28


Sometimes
you have to overlay lighter brown over the darker brown, so you will get a
better soft edge.
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We
start here with the moustache.


This
will be in a complete other way.


First,
we start with the darkest shadow pencil and go to the lighter colors.


Why?
To get an easy overlooking of the beard.
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As
you can see in this overview, the person/animal comes alive.


However,
he looks not so very happy.


But,
we will change that in a later stage.
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The
mouth:


Start
with the lightest color, which will be the lips.


It
is flesh and that’s why we work from light to dark.
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Here
you see the different layers placed next to each other and the mouth gets its
form and shape.
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An
overview:


We
did the pastel underground and worked with an eraser.


We
put the layers on each other with pencils and so far so good.


We
get now a better look at the whole picture.


As
we can see, it does not melt into each other. But, we do that later with ink
and pencil.
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We
start with the face of the Animal.


Here
I use the dark shadow pencil.


The
reason is to get a better overview in the total drawing.


You
will see later why.
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We
are in the stage to place everywhere the darker parts and so the shadow on the
face.


In
that way we will get soon a better overview of the animal.


Now
we have to draw its hair.
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This
is a big job, because as you know animals have lots of hair.


To
get the best results, it is better to start with the darkest pencil.
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I
make the lighter parts with gray and make then the overflow from dark to light.


We
do this until we are satisfied.
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Here
you see the hair on the body of the Ram, line by line placed on paper. 


This
is not the easiest part and later you will see there will be more to do.
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An
overview:


You
see the face and the Ram. It is okay so far.


The
next stage is the horns.
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There
we go again.


We
use a color that is a little bit darker than the background.


We
have to make the horn look real.


Therefore,
we need the structure of the paper.
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We
work up with pencils between the lightest colors to the darkest.


Those
have to be the shadow parts.
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Okay,
hair again.


Thus,
I start again with my Conté pencil. As you see here, I am working in an ear.
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We
come now to the other horn.


We
work again from the lighter parts to the darker ones. As you can see,


I
am almost done.
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Then,
we get here a small secret.


A
knife! Yes, a surgeon knife is the key to get the most depth in a drawing.


Not
to scratch the paper but to work in the pencil lines placed on the paper.
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With
a soft touch you take some of the pencil colors away and so the light and the
soft pastel colors residue will come above.
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Then,
some adjustments will be made with a darker color pencil, because the whole
drawing should form an entity.
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Again
that knife.


I
make more adjustments because I was not satisfied with the complete color
balance.


Important:
Do not scratch the paper with the knife, only work with the pigment on that
paper.
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Darker
parts: Piece by piece the horn gets its form.


Do
not press too hard on the paper surface, because we need the structure of the
paper.
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We
proceed with the lighter parts of the horn using the Conté pencil.
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We
touch up the complete drawing with the darker pencil.
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I
decide to give the lighter sections more color, so it will be more united with
the rest of the drawing.


It
has to be one drawing and then it is important that all part is connected with
each other.
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Also
here I put more colors in the horns, so the depth comes more out of the paper.
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The
ears:


Also
made by hairs, thus with a darker pencil.


Hair
in hair in hair!
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Here
you can see the complete overview.


Ready?


I
do not think so.


This
is only the end of another stage.
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We
continue and make all the details with pen and ink.


The
details of the shadow parts, but also the details of the eyes and the hairs
have to be done.
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Here
you can see how I place the hairs one by one around the mouth


of
the animal.


You
have to be patience and do the job.


Do
not rush.


This
part is very important.
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A
closer look so you can see how I put the lines.


Have
patience; do remember you have all the time.
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The
face: 


Darker
places will be made with ink by placing small dots and so making detail on
detail on detail.


Here
you give all parts of the face the look you want and connect them with each
other.
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The
eyes: 


Every
millimeter will be worked out.


It
is important to get the look you want and to get the right feeling in this
drawing.


Remember,
the eye-catcher of a drawing must be the eyes, so work that out so far as
possible
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Hair:


Hairs
and more hairs, and here line by line are placed on paper.


You
have the time, do not rush.


This
will give the drawing a special touch.
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The
details on the horn will also be done and must be worked out completely.


You
can do this with thin dots and lines, and then it looks like it has a rough
surface!
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With
small dots, placed one by one on paper, I make the details.


Most
of the times, I use pen and ink during the last stage.


You
need the time to make the details.


Again,
do not rush!
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More
details because you have to see that this is a real horn and not just some
lines placed on paper.


Dots
and thin lines are right to use in this stage.
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I
believe we are coming to the end of the drawing.


Let
me see if he is looking at us.
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Yes,
there he is.


The
total drawing but… not finished yet, it needs something more.
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The
background!


I
make this with soft pastels.


Not
too heavy, because people have to look the Ram-man in the eyes.


That
is why the background should not come to the foreground.
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This
image is another detail of the background.


You
can see how I put the soft pastels and make some structure in it.
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Let
us take a closer look, he is really telling us something.


Now
he is telling your story, your feelings, your world and your soul.
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Look
deeper into his eyes.


What
do you feel?


What
a man, what an animal and such a Ram-man!
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There
he is:


The
final piece.


Yes,
this is my Ram-man and I believe he is telling you a long story.


 





 


THE
END
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This
drawing is a more complex one.


The
technique I used will take a lot of time, therefore you must have patience.


I
use a combination of : Pen and East Indian ink - Watercolor pencils-Soft
pastels - Normal pencils.


This
technique has also never been used before.


The
reason I developed this technique is to combine the hard colors with the soft
colors of soft pastels.


The
details will be made by pen and ink.


This
drawing is, in another way, unique, because I work on wet paper.


Notice
that using the Indian ink on wet paper, works quite differently as it normally
does on dry paper.


In
the next pages I will show you how I manage this technique.


Do
not be afraid to take a new challenge by using a new way of drawing.


Moreover,
never be afraid of choosing your own way and just keep drawing the way you
like!


It
is much more important what your feelings tell you about your drawing than what
others think of it.


Drawing
is a medium to place your heart and soul on paper.


Nobody
else can tell you how to draw.


How
do they know what is in your mind?


How
do they know what you feel?


And
most importantly, how do they know HOW YOU SEE?


One
other ‘big’ thing: Never, but never think; ‘I can’t do that’.


Even
a little child can draw, why shouldn’t you? If you cannot draw is it because; you
do not really want to do so, or, you are just afraid to fail!


By
following the creation of this drawing step by step,


I
would like to share with you another technique to put your heart and soul on
paper.
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Maunck,
my guide and my shadow:


He
is someone who stands behind me and is always there for me.


As
usual I start with soft pencil lines, using a HB or B pencil.


These
are the guidelines of my drawing.
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As
you see on these pictures I already started to draw the eyes in pen and


East
Indian ink.


The
eyes are most


important
in a drawing.


The
eyes must be the ‘eye-catcher’ of the drawing.


The
eyes should attract promptly your attention when you look at the drawing.
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After
I drew the most important first guidelines,


I
start filling up the left eye.


With
small thin lines I draw the first lines of the drawing.
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As
you can see, more and more the left eye gets its form.


It
seems as if it is looking at you straight in the eyes!


That
is very important, because behind the eyes of every being you will find the
soul.
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We
move from the left eye to the right one and start filling the details in the
right eye.


Yes,
it looks like I get the right tones.
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You
see, there was something happening;


I
was not satisfied with the left eye.


So,
I proceed with this eye to get a better overview.
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I
switch over from the left eye, to the right one.


In
that way I try to get the two eyes connected.


Normally,
I don’t do that, but for some reason it seems better to do it this way.
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Here
I am at the right eye and start to draw the darker places in and around it.


As
you can see, the two eyes are now united.
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In
this part we have to make many different very thin lines to get the shadow on
the face.


Before
you start to do so you will have to decide from which direction the light will
come; left, right, front or back.
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You
will need a great lot of patience to start with this part of the drawing.


Because,
most of the time you have to put four layers of lines over the complete drawing
in order to get a soft skin tone.
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As
you can see here is the left side darker than the right one.


So,
the right side needs more lines to get the same dark look as the left one.


I
use a small brush and fade away the first lines of the ink, above the left
eyebrow.


 





 



[bookmark: _Toc366910163]Image 12


More
lines are drawn on the right side of the drawing.


Also
the nose gets its form with some thin layers of East Indian ink.


I
do not dip the brush in the ink bottle, but first I draw the lines with the pen
on the paper.


Then,
I will smear these lines with the brush and clear water.


 





 



[bookmark: _Toc366910164]Image 13


I
start drawing the forehead.


First,
the thin lines will be put on the drawing, in order to get the different skin
tones and so the depth in the complete face.
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I
draw all the lines of the forehead.


You
notice how it will be when the drawing comes to an end.


But
that is still a long way from here.
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Here
you see what happens when you smear, using a brush and clear water, over these
thin lines.


The
skin becomes alive and looks soft.
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This
is the most time-consuming part of the drawing:


The
moustache. 


I
draw here the first lines, so I know where the hairs should be.
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Again
I stop, because I first need to work at the rest of the skin.


Now
the left cheek;


All
lines are thin ones, placed on four different layers.
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Water;
I wash the lines using a brush and clear water.


Then,
you have to wait until it is dry.
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We
go to the right cheek now.


That
must be lighter, because the light comes from that side.


That
is why the lines must be lighter and thinner.
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Here
you can see that the right cheek is also washed and ready.


The
skin tones are ready too and they look good.


Even
the shadow seems to be on the right place.
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I
am not quite satisfied and do some touch-ups in the right cheek.


Everything
has to be ‘one’ and connected with each other.
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The
moustache:


Hair
by hair I draw the moustache.


As
I told you before, this is very time-consuming.


But,
it must be done.
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Little
by little the moustache gets its look.


It
is important that some hair come out of the drawing.
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After
many hours of working, you can see that the moustache is ready so far. No, not
completely ready yet, because it is only done by pen and ink.


However,
I am glad this job is done.
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Done?
I forget he has a beard too!


Okay,
here we go again, hair by hair and piece by piece.


Remember:


Do
not rush, because each hair is important.
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To
get a total view I start drawing here the right side of the beard.


It
is important that you keep in touch with the complete drawing and keep in mind
that you do not use too dark or too light colors.


So,
I do the darker sections first.
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We
start in the middle of the beard that has lesser hair, because this part will
be more in the spot than left and right.
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It
is done, all the hair is ready.


The
moustache and beard are done so far, hair by hair.
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Yes,
again more hair, but now on his head.


It
is lesser difficult.


You
can draw thin lines near each other.


And
so, it proceeds faster, because it doesn’t have curls in it.


 





 



[bookmark: _Toc366910181]Image 30


It
looks like I did the job!


This
will be it, he has hair everywhere.


This
is only the part with pen and ink.
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I
do some touch up and place in his hair also some light water parts, in order to
get a better shadow.
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The
background!


When
I started the drawing I decided that the face will be in soft yellow/brown.


For
the background I want to use the colors; ochre, light and dark brown.


Here
I put with watercolor pencils some light brown lines on the paper at the background
as well as the complete face. I wash them, using the brush and water.
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Here
you can see clearly how I place the lines.


It
is not so important how you put them on paper, because afterwards you will wash
them.
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Now
the same view of the drawing after I washed the complete background.


 





 



[bookmark: _Toc366910186]Image 35


After
drying, that will last for some days, I put again darker brown on top of the
background and then I wash them again.


I
also put some blue in the eyes.


With
a dry color pencil I put more brown in the face.
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Does
everything look okay?


No,
not really, I put a little bit more brown in the face to make so some darker
parts.
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Yes,
this is it.


Now
it is time to let the drawing dry completely.


And,
then we can start with the details in the face.
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While
the drawing is drying I place again some brown in the darker parts of the face.


In
that way, the face will be more connected with the background.
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When
the drawing is dry, we start with the first details in the eyes of Maunck.


The
eyes must speak, so every detail is important.
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I
draw small lines to make an old wise face alive and which will speak its own
language.
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These
touch-ups will be done with pen and ink.


You
see that the darker parts become alive.


And
so, the face comes more out of the paper.
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Lines,
details and more lines, that’s all that counts for now.


It
is important, because these lines and details will make this man alive.


Patience
is needed when you want to get all the details.
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His
forehead should be more detailed.


With
little points of pen and ink you will get more details.
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Beneath
the left eye you put thin lines.


The
lines needed for a man who had lived for a long time.
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Here
I put all the necessary lines around the eyes and cheek.


We
continue with the rest of the face.
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Here
you see the beard and lips.


The
beard becomes more detailed and the lips get a little more red color now.
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There
is only the hair and the left side of his forehead left to do.


Also
here you will get more details by putting more lines.
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Now
the right side of the forehead has to be done, because it is too flat.


You
finish this with the last hair on the right side and yes, it looks like everything
is in balance.


However,
I will never say it is ready, because not ever one drawing is really finished.


It
is you to decide whenever your drawing is ready.
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The
face needs more details, so I put more lines in the eyes, the beard and in the
rest of the face.


It
has to be as complete as possible.
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The
forehead is too light, so I place more details in it.


You
see here the points, stipples and the thin lines.
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Yes,
it looks better and I think it is nearly perfect now.


Here
some touch-ups with the dry color pencils to soften the hardness of the color
black.
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The
details of the hair and forehead.
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Some
details of the eyes and the nose.
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The
beard and the moustache.
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Details,
details, there is nothing else more important than details for me.


However,
it doesn’t have to be important for you.


This
is what my heart and soul are telling me to do.
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The
complete overview of Maunck.


Yes,
he is looking at me right in the eyes.


He
sees and feels my soul and, maybe he is my soul!
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Now
we start with the background.


With
pen and ink we draw the first lines on the right.


We
start here with a great deal of lines.


We
do first the complete background in pen and ink.


 





 



[bookmark: _Toc366910209]Image 58


It
is very important that the background of a drawing does not attract the first
attention.


It
has to be the second part of a drawing.
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Darker
lines and parts are placed beneath the face, so the beard will come right out
of the drawing paper.


These
lines will be done by cross-hatching from left to right, up to down and crosswise
from under left, to upper right and under right, to upper left.


 





 



[bookmark: _Toc366910211]Image 60


We
start with the stones on the left side of the drawing.


Put
here more thin lines and also some dots.
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Time
out!


Here
I am, completely in another world sitting behind my drawing table.
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Nothing
can disturb me, because I am in the world of drawing and thus the world of my
soul.
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Sssssssst!!!
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Here
you see a new part of the drawing.


When
I sit behind this table, the world seems to be timeless to me, there is no
time, nor day or year.
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Dip
pens need to be held at about 45 degrees and are specially made for this kind
of work.
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You
see here the handkerchief I use to clean my pen every time after dipping in the
ink bottle.


That
is very important, because you do not get stains on the paper when you do it
this way.
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Ahhhhhh,
here we are, back to the drawing.


As
you see I place a lot of thin lines and dots on the left side of the face of
Maunck.
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It
looks good, the background at the lower parts gets its final look.


And,
so the face of Maunck who seems to agree with it.
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We
continue with the left side of the background.


This
job has to be done and, so we sit for hours behind the table making lines and
dots!
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This
is the lighter part of the background. It is done with dots and very thin
lines.
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As
you see, there is much more to do.


It
is a matter of time and a lot of patience putting lines and dots.
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Some
darker sections are done.


If
you do not want to continue with the lighter parts you can switch over to the
darker parts, which are easier.


By
doing so, you get some alternation in your work too.
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It
looks like we are at the point of a never ending story!
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More
details and more dots.
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We
get darker parts to do and we start with these ones left above.
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I
put here some guidelines for the big stones.


These
should come on the left side.
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Here
we go again, lines, lines and more lines.
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The
bigger stones will be filled in now.


Remember,
everything must be in balance.
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I
show you this step by step, because it is important that you always keep focusing.


Do
not make the background in a rush; it will disrupt your drawing.
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Here
I switch over to the right side of the drawing so


I
have something else to do for a while.


It
is another way of putting lines.


You
need some alternation too.
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Details,
lines and dots, with these you will work the most.


 





 



[bookmark: _Toc366910233]Image 82


You
see now that the right side gets its form and seems okay to me.


The
rest will be done later.
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A
view of the drawing; is everything in balance so far?


Does
everything have the right colors?


I
prefer some more colors, but I decide to leave that for later.


 





 



[bookmark: _Toc366910235]Image 84


Now
we proceed and finish the upper part of the drawing.


We
do this by using broader lines in pen and ink.


This
can be done with the older dip pen.


You
can draw thinner lines with the new dip pens.


The
older the pen gets, the thicker lines it makes.
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You
put some lighter parts in it, in order to get the structure of the old walls.


It
is important that the structure does not attract attention in the first place; it
should always be ‘background’.
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Here
you see a part which


I
wash with water.


The
lines will fade away.
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The
last darker parts will be done now.


These
will consume a lot of


East
Indian ink and the dip pen will be used a lot too.


You
see that you will need more of the older pens.
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Almost
done and the drawing gets more and more its final look.


These
parts are almost complete black.


Less
details, so you cannot see them directly when you look at this drawing.
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Yes,
the drawing is now completely filled with East Indian ink but not yet ready!
Now we have to bring everything in balance.
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Lighter
parts should be brought to the background; they do not need to dominate.


This
is done by using some extra colors.
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Here
I put more color in the background. I take the lighter brown and red color more
out of the paper.


With
a Conté pencil I make some parts a little bit more even with the rest of the
drawing.
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I
think we are on the final stage.


The
drawing seems to be in balance and the details are complete.
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Yes,
everything looks fine, his hair looks okay and so the colors.
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Some
small adjustments in the color are needed and also some lighter sections should
be darker.
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Here
it is, the final piece! Mr. Maunck himself, the way I want to bring him alive.


You
cannot see a body, only a face that tells me millions of stories.


 


Now
this job is finished, I know for sure you think:


I
cannot do that!


But
once again, it is not important what you bring on paper and how it looks, as
long as you put your ideas on paper.


By
demonstrating these techniques in these two drawings,


it
is not my intention to show off how I can draw.


But,
in this way I want to show you that it is so much more important to listen to
your feelings while you are working on a drawing.


That
is what I want to give to you and that is the reason


I
placed the comments here beside the photographs of my drawings.


Every
human being has his own soul, own thoughts and his own life.


It
is important that you try, as much as possible, to create the ‘impossible’ things
in your life and see that there is more than only money and matter.


The
best way to express yourself through drawings is to put the pictures of your
mind, the feelings of your body and soul, on paper.


Just
let your hands do the job.


Stop
thinking that things are impossible.


It
is you who places yourself in a box of ‘I can’t do that’!


Remember;
everything is possible and it is just you who has to do it.


So
start and let your heart and soul speak and while drawing most of your
questions will be answered.


Welcome
in the world far beyond your imagination.


John


 





 


 


http://wwww.johnbaselmans.com


 


You
can order or get free these books on the website;


http://www.johnbaselmans.com/Books/Books.htm
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